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The office of the AMERICAN ART 
NEWS is now prepared to procure for pat- 
rons and readers expert opinion at a nom- 
inal rate on pictures or art objects, to attend 
to the buying, restoration, framing, clean- 
ing and varnishing of pictures, and to repair 
art objects, at reasonable rates. 

In the interest of our readers, and in order 
to facilitate business, we are prepared to 
publish in our advertising columns, special 
notices of pictures and other art works, with 
reference to the individual desire of any 
owner or buyer to sell or purchase any par- 
ticular example. 



Should any of our readers desire any spe- 
cial information on art matters of any kind, 
we shal be glad to put our sources of infor- 
mation at their service. 
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THE ART TARIFF FIGHT. 



The Secretary of the American Free 
Art League, Mr. Myron W. Pierce, 
whose headquarters are in Boston, con- 
tinues to injure the cause of his or- 
ganization by false and misleading 
statements. Why he is allowed so to 
do it is difficult to understand. No 
good cause was ever aided by the at- 
tempted suppression of its opponents 
and the utterance of unfounded state- 
ments regarding the cause itself, or 
such opponents. Mr. Pierce has stat- 
ed personally and in writing of late 
that there was no opposition found at 
Washington at the time of the recent 
tarifif hearing, save that of the editor 
of this journal. This is not true. The 
editor of this journal did not go 
Washington to oppose or fight the 
Free Art League, but simply to sug 
gest to the Ways and Means Commit- 
tee that a specific duty provision bet- 
ter suited his constituency. He knew 
full well also that such a suggestion 
h:.d more chance of favorable actioi 
lay Congress than had the abolition of the 
•present art duty. 

The aforesaid editor would have 
been shut oS from appearance before 
the Committee had it not been for the 
fair-mindedness of Mr. Louis Ehrich. 
of New York, who himself appeared 
for Free Art— by the crowding of the 
•Committee room by Mr. Pierce with 
T'ree Art delegates, so that it had the 



appearance of a packed meeting, and his 
handing to the Chairman of the Commit- 
tee of a list of a score of speakers who, if 
all had been heard, would have con- 
sumed the night. There were present 
several gentlemen who wished to pro- 
test against any change whatever in 
the present art duties, and these were 
shut out and off entirely by the 
"clever" Mr. Pierce. They are not the 
more disposed now to relax their ef- 
forts. The Ways and Means Commit- 
tee, we are credibly informed, were led 
to believe from appearances and the 
handing in of a long list of names of 
speakers for Free Art that there was no 
opposition to Free Art, and are surprised 
to find now that there was. 

Now all this, with Mr. Pierce's con- 
tinued published false assertions that 
"The American artist is in favor of free 
art," and that "The newspapers of the 
country are nearly a unit for it," may be 
good politics, but it strikes us, as it will 
all fair-minded men, bad policy. We are 
not aware that Mr. Pierce's former ac- 
tivities have been such as to give him the 
prominence in the American art world 
he now imagines he holds, and we com- 
mend a study of the situation to the 
officers of the Free Art League. 
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A NOTEWORTHY FACT 

in connection with the present Exhibition of EARLY DUTCH 
and FLEMISH ART at the EHRICH GALLERIES, Fifth 
Avenue and Fortieth Street, is that every example bears the written 
endorsement as to genuineness and attribution by Dr. Hofstede de 
Groot of The Hague, Holland, who is the recognized greatest 



authority of Dutch and Flemish Art. 



All the other Early Schools 
These Galleries, by supple- 



of Art are equally well represented. 

menting their own knowledge with the highest foreign expert 
opinion, offer their patrons i ndisputably genuine and correctly 
attributed *'®It) riDaSters" 



WINTER ACADEMY DISPLAY. 



A CORRECTION. 



We published last week a story of 
the sale to the Brooklyn Museum by 
Mr. Azeez Khayat of a collection of 
ancient Persian lustre ware, with the 
further statement that among the 
pieces was a water jar, the only sim- 
ilar piece in this country being in the 
collection of Col. Charles L. Freer of 
Detroit. We are credibly informed 
that Mr. Khayat sold his collection, 
including the water jar, to the Brook- 
lyn Museum for a total sum, about 
ten times less than that paid by Col. 
Freer for hrs water jar alone. The 
inference is that Col. Freer's jar is not 
similar to that sold to the Museum, 
and we regret to have innocently pub- 
lished evidently incorcect information. 



(Second Notice.) 

For the first time in the history of 
the National Academy of Design the 
sculptors have been given, through the 
courtesy of Mr. Frank J. Gould, an 
idequate and appropriate exhibition 
gallery, and their display in Mr. 
Gould's riding hall, adjoining the Fine 
Art galleries, is so effective ana beauti- 
ful as to add greatly to the attractive- 
ness even of the best winter or autumn 
academy exhibition in the history of 
the veteran organization. 

Sculptures Well Arranged. 

The arrangement and placing of the 
sculptures is so good as to largely en- 
hance the beauty and value of the ex- 
hibition. There is no crowding of ex- 
hibits, and with the aio. of evergreens 
and tanbark and a few v/ell placed par- 
titions, the effect of the lofty ceilinged 
hall is that of a winter garden. At the 
far end, and facing the visitor, where 
:t holds the place of houor, is Daniel C. 
French's impressive and beautiful Mel- 



vin memorial, that exquisite iigure of ^ ^ 
he "Mourning Victory," which in sad- tnics by F. G. Roth, a fountain and por- 



Otis Skinner, the actor, in his remark- 
able conception of Col. Brideau. 
Other Good Examples. ' 

Eli Harvey is represented by ten of 
his admirably executed, amusing aiid 
faithful little animal sculptures, chiefT 
ly of bears, and Charles Keck by his 
large and fine conception of "Egypt Re- 
awakening." From Sergeant Kendall, 
who makes his first bow to the public 
as a sculptor, comes a well-mounted 
head of a Breton peasant and a delight- 
ful little bust of a child, and Isadore 
Konti shows his well known Orpheus 
and a fountain group. Augustus Luke- 
man has, in addition to his Soldiers' 
Monument, two fine figures of a He- 
brew Psalmist and Apostle, and H. A. 
McNeil is well represented by a figure 
group "In Ambush," and two fountain 
groups. 

There are some excellent portrait 
studies by Samuel Murray, two good 
groups by A. Piccirilli, no less than 12 
examples of Bela L. Pratt, including 
some admirable portrait busts; two 
animal groups by Phinister Proctor, al- 
ways good, some portrait busts in kera- 



SOME PERTINENT QUESTIONS. 



Why did H. V. Fuller's big Mural, at 
the Winter Academy, which is not a 
new work, having been shown at the 
Corcoran Exhibition two years ago, and 
reproduced all over the country, be now 
so acclaimed again, reproduced and re- 
ceive the Carnegie prize? 



Why should President-elect Taft be 
painted by George Burroughs Torrey? 
and why should Tim Woodruff have 
been present at the first sitting? 

Who was it that said in published in- 
terviews in the dailies last May "We 
will put a well-known dealer in Ameri- 
can pictures behind the bars in two 
months"? The two months are more 
than up. 



Why if the Brown Co-operative Pic- 
ture Club succeeded in a bad year 
shouldn't other artists form such clubs? 



Why is the Sherwood called the 
'House of Babel?" 



less and beauty of expression and grace 
")f lines, not only in tbe figure but in 
che draperies, conies only second in me- 
m.orial sculptures of the kind to St. 
Gaudens' great figure of "Grief" in 
Rock Creek Park Cemetery, Washing- 
on. At the near end of the hall, also 
in a deserved place of honor, is Augus- 
tus Lukeman's large, heroic and splen- 
did group for the Soldier's Monument 
at Somerville, Mass., which in boldness 
of conception and in the action of the 
angel holding the flag above the soldier 
figure, comes also close to St. Gaudens' 
statue of Sherman and Victory at the 
Plaza C'lcle in this city. 

Striking Work Shown. 

It is impossible in a hasty review of 
this sculpture show to more than allude 
to the best work. Herbert Adams is 
well represented by figures typifying 
Greek Architecture and Sculpture, Rob- 
ert I. Aitken, by his fine and well 
known "Dancing Nymph," and "Bac- 
chante," and his speaking bust of David 
Warfield, Paul W. Bartlett by his tor- 
sos of young women and his heads of a 
young girl and woman, and his model 
for the head of Lafayette, and Chester 
Beach by a characteristic little baby 
head in marble and a bronze plaque of 
Austen M. Purves and family. 

From such able sculptors as Karl 
Bitter come his well known figures of 
Chinese Law and Art, Solon H. Bor- 
g'lum "At the Fountain," John J. Boyre 
his "Rebecca at the Well," and Victor 
D. Brenner, his portrait of President 
Roosevelt, A. St. L. Eberle shows three 
of her lUtle statuettes of low life and 
her graceful and beautiful "La Cigale," 
and Pierre Feitu his speaking portrait 
bust of Edgar M. Ward, and a char- 
acteristic ' graceful Gallic conception, 
"Delirium of Motion." From Daniel 
C. French comes, in addition to his su- 
perb Melvin memorial, above described, 
his well known figures of Lyric Poetry 
and Greek Religion, while J. Scott 
Hartley, now a veteran, sends a most 
striking and faithful j^ortrait bust of 



trait bas relief by Janet Scudder, and 
Lorado Taft's dramatic and impressive 
group "The Blind," while a pathetic 
note is struck by the unfinished study , 
of J. Q. A. Ward for an equestrian sta- ■ 
tue of General Stiirley, for the Veteran's 
work is about over, and a splendid por- 
trait bronze bust of the dying Dr. Wil- 
liam T. Bull by Enid Yandell. 
Free Days at Academy. 

The exhibition will be open free to 
the public on Tuesday and Friday even- 
ings, from 8 to 10 o'clock, and on Sun- 
day afternoons from- 1- to 4 o'clock. 

Further notice of the pictures in the 
Winter Academy — as said above, the 
best thus far in its histor)' — which 
could only be briefly reviewed last week 
will be made next week. 

. James B. Townsend. 



METROPOLITAN MUSEUM. 



The Hall of Casts at the Metropolitan 
Museum, which had been closed to the 
public for several months while improve- 
ments were being made, was reopened last 
week. 

In the room of new acquisitions is an 
exhibition of specimens from the exca- 
vations at the pyramids of Lisht. Some of 
these specimens of early Egyptian art are 
the most remarkable ever seen in this coun- 
try. Among them is the head of a statu- 
ette of Amenemhat III., of which only two 
others are known to exist; two inscribed 
jambs of a doorway of a temple, each bear- 
ing in perpendicular lines the names of 
Amenemhat I. . (2000 B. , C.) ; foundation- 
denosits, miniature pots, plates, etc., such 
as were in use at the time of the build- 
ing of the temple; an Osiride statue of 
Sesostris I., the son of Amenemhat I., 
from the temple causeway, and pottery, 
glazes, jewelry and other small objects, 
from the cemeteries at Lisht, of the relief 
sculpture from the temple. Several blocks 
are shown, some of which retain their orig- 
inal colors, blue, orange, red, and pale 
green. 

The famous "Boscoreale Frescos," an ex- 
quisite, much-admired, and priceless collec- 
tion of twelve paintings, on view in the 
Museum, will soon be transferred to new 
quarters to be erected by the city, and con- 
stituting an annex to the Museum proper, 
solely for the purpose of adorning its walls 
with these works. 



